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drcmnp potators which renders that vegetable far morz palatable than
it is to be found in England.’

Pray, gm)d Sir, what is that method ? If you had beftowed
a few words to teach our countrymen how to eat potatoes in
greater perfeétion than they now do, we, who are fond of this
excellent root, fcruple not to add, that fucb an article of in-
formation would have added a pnﬁnve meric to vour volume,

Remarks of this nature may all, perhaps, be flighted by fo
fpirited 2 writer - but we are no admirers of ¢ thofe haft
fketches which the reader will find fo lootely thrown together;’
and as the writer intimates an intention ot haftening ¢ amon
the wider regions of contineatal domain, in fearch of materials
for a more imnportant fuperltruture,” we wiih that, as he then
means to throw afide his ¢ anonymous pen,’ he really might
¢ aflume a more refpectable appearance:” for which, Nature
does not feem to have denied him fufficient talents. Before he
reveals his name, however, we advife him to make himfelf
mafter of the fmall {word and piftol (hooting.

N.  We cannot conclude without remarking that, in our opi~
nion, much of the blame which the author fo liberally beltows
on the inhabitants of Haverfordweft, refpe&ting the ftrange
ftory of Mr.(G—th, may be retorted on himfclf for leaving in
confinement an chjelt fo worthy of relief. A reallv benevolent
man would not have quitted Haverford without obtaining Mr.
G.’s liberation, if the means were in his power ; and that the
comparatively imall fum neceflary for this purpofe might have
been command:d by our author, we have every right to fuppofe

G.s. from his amufing him(elf with {o long and fo expeniive a ramble,

Art. XII. Some dnecdotes of the Lgfe‘ of Julio Bonafoni, a Bolognefe
Artift, who followed the Styles of the beft Schouls in the Six-
teenth Century. Accompanied by a Catalogue of the Engravings,
with their Meafures, of the works of that talteful Compofer ; and
Remarks on the general Character of his rare and exquifite Per-
formances. To which is prefixed, a Planfor the Improvement of
the Asts in England. By George Camberland *.  Crown 8vo.
pp- 100. 3s. Boards. Robinfons. 1793.

IN the ¢ Plan for improving the Arts in England,’ prefixed to

this work, Mr.Cumberlan, like a good patriot, endeavours
to advance the intereils of his country, by exciting a greater at-
tention to the antigue ; and we do not think that his fcheme is
a bad one, though we {trongly doubt its adoption. We will

give the gencral outline of the propofal in the author’s own
words :

* Not the aathor of The Obsirwer, W' Iudian, &c. whofe Chriftian
name is Richard,

¢ That
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¢« That a fubfeription be commenced (and if the Dilettante Society
would begin it out of their funds, it would be confiftert with their
own generous efforts to improve the arts) in order to raife the fum
of , which when completed, application fhould be made to Par-
liament for further afliftance ; the total of which fums, under their
fantion, thould be confolidated into a perpctual fund, to which
proper truitces may be nominated, for the declared purpofes, outof
the annval interelt, of commencing two galleries, and filling them,
as faft as theintereft accrues, with plaifer cats from antique ftatues,
has-reliefs, fragments of architelture, fine bronzes, &c. collefted
not only from ltaly, but from all parts of Europe.
¢ That thefe galleries thould be placed, o as to enjoy a north light,
being parailel to each other, and confilt of ftrong but fimple forms;
void at firft of all crnament, and folely calculated for the purpofe of
containing, in a gocd point of view, and well lighted, the feveral
fpecimens of art. A convenient fpace for vifitors to pafs in view
of them below and between the objetts and the artifts, who fhould
be poflefled of a raifed flage, under a continued window, contrived
fv as to iiluminate at once their drawing delk, and the images on the
oppefite wall.
 Thele galleries, one for ftatues and architectural models, and one
for bas-reliefs, fhould be each commenced, at the fame time, in pa-
rallel directions, and each annually extended and furnifhed with caits,
m the proportion that the funds would admit. They fhould be in-
difcriminately epened to all ftudents in the arts, and the public, un-
der proper regulations, during the greate:t part of the day through-
out the year.
¢ All fine bas-reliefs, &c. fhould, if pofiible, be fentto England in
molds, with a caitin them, by which means they rot only come the
fafelt from injury, but it would enable the managers to place in the
gallery two or three cafts of {uch as beft deferved imitation; and
then the molds might be fold to cur molders in plaifter of paris, by
which means other cities would be enriched with many fine objeéts at
a reafonable expence, to the great advantage of architeéts, fchools,
and the pablic in general.
¢ There are not wanting people, who think, that fuch obje&s, by
being cheaply multiplied, would injure the progrefs of our-artifts :
but experience teaches otherwife; for thofe nations which mof#
abound in fuch things, moft abound in artifts; and the more any
thing is multiplied by calts or impreflions, the more is the original
elteemed ; for while the narrow-minded amateur hides his fine
Cameo, lelt a fulphur fhould be obtained from it, both he and his
nng are forgoc; when, on the other hand, the liberal cclicéter,
whofe chief pleafure it is to gratify all lovers with a copy of the fire
originals he poffeffes, finds, to his {urprize, the fame of his arvtigue,
and the credit of its owner, increafed in the fame proportion; and
hence we may reft affured, that the multiplication of works of art al-
ways ends in a multipiied demand for the labours of artifts.
¢ The cheapnefs of pafte has by no means decreafed the efteem of
d}:lmonds; ang man, happily for the multitude, has always confidered
#ichnefs and rarenets of materials as no {inail addiiion to the merit of
workmarfhip ;
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workmanfhip; even pitures have been painted, by good artifts, on
filver, to enhance their value.  And here I cannot avoid obferving the
atility it would be of to fculpture, if our artifts would, as was done by
the ableft of both Greeceand Rome, make models for archite&s in
terra-cotta, at reafonable prices ; for there are many who cannot af-
ford marble, that would gladly encourage them in this effort in mo-
numents, friezes, &c. The frequency of which in churches would
probably increafe the ambition of the wealthy to be reprefented in
more expenfive materials ; and thence afford the artifts more nume-
rous opportunities of difplaying their talents.

¢ To return from thisdigreflion; as each bas-relief, &c. muaft of
necefli'y be placed at fome diftance from the ground, the fpace be-
Jow 1 fhould propofe to fill with the concife hiftory of the caff, fuch
as what have been the conjectures of antiquarians as to its hiftory,
author, &c. to which thould be added; the time and place, when and
where it was found, and the name ot the country and fituation the
original at prefent ornaments.

¢ The pedellal of each ftatue might eontain the like infcriptions, in
p:\.inted letters, the more eafily to corrett them on any new inform-
ation.

¢ How ufeful fuch infcriptions would be to travellers, antiquarians,
and artilts, T necd not point out; neither need 1 add the utility that
would arife from marking with a line on each objeét the divifion of
the reftored parts; which lines might be made, by whatever artift was
employed to fend home the molds, on the fpot : for the baneful ef-
fe@s of partial ignorance, which, like a weed, fprings up among
the beft ‘crops of human learning, are feldom more manifeft than
among thofe whofe labours arc directed to the elucidation of fine art
n antique monuments.

« Such galleries, when finifhed, would poflefls advantages that are
wanting in numerous muteums ; where often, to gratity the love of
ornament in the archited, fire bas-reliefs are placed fo high, asto be
of little ufe to ftudeats, and as traps only to the antiquarian; of
which, having with younger limbs, and younger cyes, often followed
the enthufiaftic #ixktelman, 1could give many inftances. :

« Here, however, all would be brought ta a level, and to light;
all the reftorations carefully diftinguithed ; and fuch men of learning,
as, without great detriment to their affairs, can never fee ltaly,
would hence find daily opportunities of benefiting and crediting the
nation, as well as themfelves, by their erudite remarks on monu-
ments that relate entirely to claffic ground. :

¢ Ina word, well prepared, both by the knowledge and ftudy of
thefe cafls, our artifts would be lefs confufed on their arrival in Italy
among the originals; and a much fhorter ftay would then fuffice :
laftly, ontheir return, thefe gallerics would help to perpetuate in their
memories the refult of their ftudies; a fund of employment would
be afforded to young artifts in copying thefe antiques for foreigners,
as well as natives; and our engravers would here always find objeéts

from whence great works might be executed, equally interefting to

all Europe, and much more corre, as well as lefs_expenfive, than

any that have hitherto appeared in elucidation of antiquities.” 1
- A
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All this feems rational, and of eafy accomplifhment : but
where is MUNIFICENCE to execute the idea! Mr., Cum-
pend’s with that the Cartons of the immortal Raphael were
more open to public infpection, will not, we fear, be produc-
tive of much effeét.—The difficulty of viewing the eaiel chef
d’auvres of that aftonithing painter has been long a fubjeét of
complaint : but the time may poffibly arrive, when the Royal
Academy may be the depofitory of thofe ineftimable treafures 3
and, by removing every difficulty of accefs, fmprove as well as
delight a nation fo ftrenuous in its progrefs to refinement, and
already fo refpectable for its works of tafte, elegance, and
grandeur.

We cannot avoid reprobating an unfairnefs (not to ufe
a more fevere yet juftifiable expreflion,) in Mr. C.’s mention
of two or three artifts only, as worthy of the public attention,
ata time when he might have brought forward men of fupe~
rior abilities. 'T'his gentleman [to us unknown, and new, as
a writer, ] fhould take care that, while he wifhes to imprefs the
world with an idea of his liberality in elevating two or three
favourite charalters, he does not create a contrary fentiment
by a partial negle of athers..

There is alfo a vein of fplenetic afperity in the following
note, which we think ill founded, and confequently repre~
henfible : .

¢ There are men in London, who, fpeculating in the labours of
artifts, have acquired great fortunes, not without fpeculating on the
credulity of the public as largely. Thefe people, encouraged by the
refpect that wealth infures in a commercial country, and, perhaps,
felf-perfuaded by the vanity that attends fuccefs, are now taking upon
themfelves the importance of patriots among fellow-citizens, and
(which cannot {milingly be paffed over, becaufe prejudicial to the
art they profefls to ferve) patronizers of art itfelf. But if the
public are to eftimate the progrefs of fine art, by the abortion their
ttruggles for profit produce, we fhall foon arrive at a period, when
the errors their barbarous impatience and rapacity have introduced,
will, by excefs, cure themfelves; and then the few, who have pa-
tiently purfued the direc path, will rife, and find their reward in the
employment and approbation of the difabufed public.’

Although no names are mentioned, it is impoffible to mif-
take the illiberal allufion.—The obje&s of his attack have ex-
tended a patronage beyond the reach of Kings.

The anecdotes of ‘the celebrated Italian engraver, Julio
Borafoni, are dry and uninterefting. He was an artift of
note in his day *, almoft unknown in the prefent: but he has

e —

_ " He is fuppofed to have flourifhed during the greateft part of the
fizteenth centary,

Rev. Avuc. 1793, Ff met
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met with a champion in Mr. C. to refcue him from that oblis
vion into which he was rapidly defcending.
N Wolc.

Arcr. XIIl. Falje Colours, a Comedyin five Acts. As performed at
the King’s Theatre in the Haymarket, by his Majefly’s Company
from the Theatre Royal, Drury-Lane. By Edward Morris, Fel.
low of Peterhoufe, Cambridge. 8vo. 1s.6d. Cadell. 1793,

Ol’-‘ the difficulty of writing comedy with fuccefs, few au.
thors, who have not made the attempt, are aware.
Knowleze fo minute and varied, judgment {o ftrong and felf.
denying, imagination fo ardent, and humour, wit, and paf-
fion, fo inceflant, are required, that few indeed are found equal
to the tafk. To fucceed even indifferently is a proof of talents
which cannot be called common. In this predicament we
rank the author of the play under confideration. He has feen
much, has made many obfervations on men and manners, and
often has arranged his materials with effet: but, on the whole,
not with effe& enough. Charalter thould be difplayed, and
the recefles of the heart developed: but, in order that emo-
tion may be created, we muft have it directed toward fome
certain point. When an author places any dependence on his
ftory, that ftory muft be progreflive ; and not fcene after fcere
be left in total negleét till it is forgotten. Wit and humour
generally become impertinent when they do not anfwer this
purpofe : charaéter itfelf muft contribute ; or, from a beauty
of the firft order, it will become an excrefcence. We have
but little anxicty for the hero and heroine [ Sir Harry Cecil and
Conftance] of this play; and the little that is excited is foon
fuffered to flumber, and, like 2 man afhamed of fleeping in
company, often endeavours to awake, but cannot. Various ef-
forts are alfo made to pourtray character, and certainly we
meet with many touches of true painting : but the failures and
miftakes are much more numerous. Lord Vifage we think par-
ticularly objelionable. He is a phyfiognomift, and in his cha-
rater l):avatcr is fatirized, or, to fpeak more accurately, bur-
lefqued. A poet, who does not deeply confider the moral ef-
fefts of his fatire, is, in our opinion, highly culpable. Any
attempt to make men believe that the countenance of man does
not bear vifible figns of individual propenfities, and of vicious or
of virtuous habits, is immoral, becaufe it is falfe ; and though
there may be perfons who pretend to more phyfiognomical fcie
ence than they have acquired, and who therefore individually
may deferve ridicule, yet, to ridicule the fcience itfelf without
this difcrimination, or without making the audience underftand
that the fatire is levelled at fuch miftaken individuals but not ;t
13 the
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ley. What follows, however, will ferve to fhew that the inceadie
aries of Birmingham have fupplicd his worfhip with a much
ftronger argument againit his opponent, than any that himfelfhath
been able to produce. Though of Dr. Prieftley’s peculiar opi-
nions, both in politics and religion, we are by no means admir-
ers; yet we think him, notwithftanding, entitled to juftice 3 and,
under this impreflion, we have no {cruple to add, from Dr. Cooper’s
having gone out of the way to attack both bim and others with
the moft unqualified cenfures, that he has fhewn himfelf worthy of
a feat upon the fame bench with thofe meritorious juftices Carlcs
and Spencer.

Sume Anecdotes of the Life of Julio Bonafoui, a Bolognefe Artift, who
Sollorved the Styles of the beft Schools in the Sixteenth Century.
Accompanicd by a Catalogue of the Engravings, with their Mea-
Sures, of the Works of that tafteful Compofir. And Remarks on the
general Charalier of his rare and exquifire Lerformances. Towhich
is prefixed, a Plan for the lmprovement of the dris in England.
By George Cumberland. 8vo. 2s. 6d. Boards. Robinfons. 1793
In the fcheme for improving the arts in this country, which
forrms the prefatery part of Mr. Cumberland’s biographical un-
dertzking, we are fiiewn the importance of not oaly muintaining
that pre-eminence to which the Englifh arts have attained, but
alfo the necefiity of a fteady perfeverance in our endeavours to imi-
tate, mo-e clofely, the exquifite models of the ancients. The fub-
ject is confidered as it affe€ls our commerce and manufaturers; and
the aathor aileges, that,
¢ Whatever people content themfeives with a lower ambition
than to equal the Greeks at the higheit period of art, will be
found to be wandering fromn perfeftion, inftead of approaching
towards 1t. )
The plan fuggefted for the ¢ general improvement of tafte,
confifts in the eltabliihing of two pablic galleries, in which fhould
be depofited plaiffer cafis of all tiie valuable antique ftatues, bas-
reliefs, &c. in difierent parts of Burope. To thefe galleries the
author propofes the indifcriminate admiflion of all ftudents in the
arts, and that the expence be defrayed out of a fund raifed for
that purpofe by voluntary fubfcriptions, and to which the author
himlelf very liberally offers to contribute,
in the anccdotes of the life of Bonafoni, we do not trace any
thing that wouid prove interefting to the generality of readers, for
which reafon we forbear to enier into them.  Yet the particulars
related of that artift are a {ufficient proof, that juftice has not here-
tofore been done o him by thofe biographers who bave noticed
his contemporaries. ‘The catalogue of Bonafoni’s works will have
its valpe with thefe for whole infpetion it is more immed ately
calculated, and we think the whole ot the publication pofivied of

‘.Cl‘it.
o
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